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New lighting system in the Profane Museum

THE ACTUAL STATE OF THE
LIGHTING 
The present lighting system
consists of linear neon
fluorescent lamps hidden by the
cornice of the vault.
Unfortunately, the current
lighting system produces heat
that is harmful to the newly
restored vault, especially the
surfaces that are in direct contact
with the neon lights. Also, the
lighting does not provide a clear
and uniform view of the exquisite
vault. Presently, there is no light
for the painting in the center by
Stefano Pozzi (Minerva saving the
works of art from the natural
decay of Time, 1768). The walls
lack illumination as well as the
cabinets, thus it is not possible to
highlight their beauty and
aesthetic value. 

THE LIGHTING PROJECT 
Thanks to the generosity of the
Ohio Chapter of the Patrons of the
Arts, the Vatican Museums are
restoring the whole decorative
display in stucco tempera and
marble of the ceiling. It is now
necessary to highlight and
preserve this restoration with
improved lighting. 
The new illumination of the vault
will consist of two continual lines
of LED cells, hidden behind the
cornice, which will honor the most
magnificent areas of decoration
with high chromatic resolution
and warm tonality. In addition, the
gorgeous marble floor and the
Valadier display cases which were
restored by the California Chapter,
will be more splendidly highlighted.

Total Cost e 53.000,00 

u Founded in 1767 by Clement XIII, the
Profane Museum was established opposite the
Christian Museum, which had been
inaugurated only ten years before by Pope
Benedict XIV (1740-1758). As the name states,
this Profane Museum was created to display
the non-religious objects of the Carpegna
Collection that was acquired in 1741 by Pope
Benedict XIV. At first, the collection consisted
of those pieces traditionally considered
important when studying ancient cultures,
such as coins, medals and gems. Soon,
however, the collection was enriched with
objects that documented other aspects of the
ancient culture, such as religious statuettes
and mundane decorative objects. In the XVIII
century, the direction of the Profane Museum
was entrusted to the famous archaeologist,
Johan Joachim Winckelmann (1717-1768), who
was nominated Prefect of the Roman
Antiquities, Apostolic Antiquarian and
Commissioner of the Antiquities of the
Apostolic Chamber. Unfortunately,
Winckelmann died five years later and could
not complete his work of reordering and
cataloguing the archaeological finds. This task
was pursued by well-known Francesco Vettori

(founder and life-time Conservator of the
Christian Museum) and afterwards completed
by Giovanni Elia Baldi, who became Prefect of
the Museum Library in 1770. 

The vault of the Profane Museum was painted
in 1768 by Stefano Pozzi and some twenty
years later, Luigi Valadier designed four
cabinets made with rare Brazilian woods,
which decorate the walls. In the succeeding
years, Rome endured many tensions and
conflicts including the Napoleonic campaigns
and the occupation in 1809-1814, the
restoration of the Papacy after the congress of
Vienna, and the escape of Pius IX. In spite of all
these events that directly affected the Vatican,
the Profane Museum endured in its original
layout. 

Two very important conservation projects are
carried on today, thanks to the generosity of
the Patrons of the Arts. The California Chapter
is restoring the four cabinets by Luigi Valadier;
the Ohio Chapter has generously restored the
entire vault, and decorative displays in stucco
tempera and marble. In order to complete the
full renovation of the room the final step
remains: updating the lighting.

On the next page: 
Stefano Pozzi, 1768, a detail of 
the ceiling of the Profane Museum




